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(Program 
Bagatelle Op.33 No. 1 qudwig van Beethoven 
Ann Uederer, piano 


Selections for Solo Gute Stephen Cyoster 
from Ajhe Social Orchestra (1854) 
ulalie 


Anadofia 
Old Gyolks at Home with Qariations 
Janet CRowler, flute 


A Nedley of Songs from the Past 

"Drink ojo Me Only With Ghine Lyes" Ben Johnson 
“Gentle Annie" Stephen Cyoster 
“Down By he Salley Gardens" OW. <B. Yeats 
“Gn Che Gloaming" Annie &. Harrison 
“Tl Qhake You Ffome Again, Kath{een" 

0). P. Westendorf 
“Jeannie with ohe Hight Brown Hair" Stephen Cyoster 
“Beautiful Dreamer" Stephen Cyoster 


Yacquetta Purtle, piano 


Sarabande G.o.Handef 
Sonata in A (K.208) = Q). Scarlatti 
Gavottes 1 & 2 (from the English Suite No. 3) J.S. Bach 
Diane Amos, piano 


Sonata, Op. 8a, “No.10 Willem Pe Cyesch 
lar go 
Alla breve 
Gudy Woodward, cello; Charlene Jarsen, bass 


Lntretien des (Muses (Conversation of the (Muses) 
TEnharmonique Jean-Philippe FRameau 
Ann Tederer, piano 


OWhere'er you walk Georg Cy. Handel 
Kristina Berney, alto; Taurie Drage, piano 


Sandmanchen Johannes Brahms 
Kristina Berney and Taurie Drage 
Jacquetta Purtle, piano 


Hieidenrdslein 
Ave (Maria 
Du bist di Ruh 
An die (Music 
orang Schubert 
Jaurie Drage, soprano; YJacquetta Purtle, piano 


Six Qariations on the Quet ‘Nef cor piu non mi sento' 
from the Opera: a (Molinara’ by Paisieflo" 


Arr. by Sigmund Tebert 
(Miriam Galbraith, piano 


Program ‘Notes 
Ludwig van Beethoven (1770-1827) Short, unadventurous and intimate - 
not the first thing one thinks of when pondering the music of the great 
master Ludwig van Beethoven! Beethoven wrote several sets of "Bagatelles" 
or "Kleinigkeiten" ("small things") and the set of seven Bagatelles, Opus 33, 
was the first of these works. Written in 1801, they came after his first 
symphony and shortly before the great Eroica symphony. They are jaunty 
and playful, with references to folk songs and dances. While many of the 
bagatelles do not follow a classical form, the first Bagatelle from Op. 33, in 
Eb major, is in a typical A-B-A form. 


Stephen Foster stands out as the first great American composer of popular 
songs. It is often difficult to classify his style, as it contains folk, popular, and 
classical elements, yet remains a product of none of these entirely. My Old 
Kentucky Home, Oh! Susanna, Old Folks at Home, and many of his other 
songs have become so popular and familiar they are often viewed as folk 
music. He also wrote hymns and Sunday school songs for children. Foster's 
instrumental music, which includes the Social Orchestra (1854), was far less 
successful. Foster was probably the first American composer who attempted 
to suppott himself by writing songs. In this endeavor he failed, earning 
$15,000 over his 11-year career. 


George Frederic Handel, Domenico Scarlatti, and Johann Sebastian 
Bach were all born in 1685, The theme of Handel’s Sarabande, or slow, 
stately dance, from his Suite No. 7 may sound familiar. Called La Fodia, it is a 
seties of chord progressions considered as a structure to improvise on such 
as the 12-bat blues scheme used today. Over the course of three centuries, 
more than 150 composers have used it in their works. Italian Domenico 
Scarlatti composed most of his 550 sonatas for harpsichord after 1729 
while he was in the service of the Spanish courts. The term sonata during 
this period referred to a piece of music composed for instruments as 
opposed to a cantata which was intended for voices. Gavotte I, one of the 
dance movements in Bach’s English Swite No. 3, is repeated after Gavotte II 
is played. Hence Gavotte II, sometimes called Musette after the 17% century 
bagpipe like which it sounds because of the drone in the bass, setves as a 
middle part of the movement, 


Willem De Fesch was born in Holland in 1687 and spent some time as a 
composer in Amsterdam before moving to London in 1731. There he was 
influenced by Handel, playing violin in Handel's orchestra. He died in 
England in 1761. His music is firmly in the Baroque style, but is somewhat 
unusual in that he wrote several pieces for cello as the solo instrument. The 


duet was written for two cellos, but we are adapting the second part for the 
string bass and are playing only the first two movements. 


Jean-Philippe Rameau (1683 - 1764) is considered one of the most 
important musicians and musical scholars of the Baroque period, along with 
Couperin, Handel, Scarlatti and Bach. He wrote many keyboard pieces, a 
famous treatise on harmony, and numerous operas and other 

works, Rameau taught that "a series of chords can generate a melody" 
which varied from the more polyphonic musical melodies used by Bach, for 
example. The two pieces on the program are both lyric pieces with 
ornamentation that is typical of the French style of the period. The first, 
L'Entretien des Muses (Conversation of the Muses), has three voices that 
speak together and separately. The second, Enharmonic, is both simple and 
grand, with musical indications back and forth between "gracieusement" 


(gracefully) and "hardiment" (boldly). 


Johannes Brahms (1833-1897) was an accomplished pianist who had many 
influences in his life. To earn a living in his younger years he entertained in 
sailor’s taverns and dancing saloons. He toured northern Germany with a 
gypsy violinist and was befriended by Liszt and Schumann who both 
encouraged him. Of all the “Romantic” composers, he was most successful 
in combining the emotional lyricism with the concrete forms of the classical 
era. He wrote over 200 songs as well as orchestra, choral, chamber, piano 
and organ pieces. He was also keenly interested in reviving “early” music. 


The charming lullaby sung tonight was originally a solo; the second voice 
was added by Leslie Woodgate. 


Franz Schubert (1797-1828) used his incredible talent to create a body of 
work, which has at its center the “art song”. The words of each song control ’ 
the flow of the music and the accompaniment is used to highlight the 
atmosphere of the poem. Yet the singer and the pianist are equal. The 
melody is not complete without both voice and piano. He is considered the 
first of the Romantic song composers because of his choice of poetry but he 
lived during the cusp between the Classical and Romantic musical periods. 


"Nel cor piu non mi sento" was originally an aria in the comic opera 
"L'amor contrasato" (a.k.a, "La Molinara") by Giovanni Paisiello (1740- 
1816). It became a very popular song, sung with or without the opera. 
Beethoven picked it up and used it to write a set of variations, He kept the 
theme and harmonic structure and added sixteenth notes in the right hand, 
the left hand, arpeggios, an interlude in the parallel minor key, triple rhythm, 
finally culminating in a final two pages of "walk and chew gum" 
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The Club wishes to say thank you to: 


The Clatsop County Cultural Coalition and the Oregon Cultural 
Trust for the generous reward of funds in support of our 
centennial celebration. 


Scott Reuter for his research and presentation of our history on 
Thursday night. 


Janet Bowler for her exhaustive collection and recording of our 
historical data. 


Bruce Berney for his research and collection of more of our history. 


Clatsop County Historical Society for allowing the use of archived 
photos and for graciously storing for posterity our history. 


Flavel House Auxiliary for the wonderful refreshments! 


Members of the public for supporting the piano tuning and partial 
restoration of the square grand. 


The music club is humbly grateful for being allowed to celebrate this 
special milestone here at the Flavel House. We are inspired by the 
atmosphere and the acoustics in the music room, as well as by the 

“spirit” of the Flavel sisters’ musical legacy. 
We most deeply thank you all for helping up celebrate! 


Qiva fa musica/ 
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Officers for 2006-2007 


President Laurie Drage 
Vice President Pam Roberson 
Secretary Kristina Berney 
Treasurer Jacquetta Purtle 
Program Laurie Drage 
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